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Monkey and Dancing Children 


EFORE beginning to embroider a design in cross-stitch it is 
necessary to have the proper materials to work with First 
— of all there must be a regular weave canvas, a fabric having 
the threads running so that they form little squares all over the 
surface, for it is by making the stitches over these squar^ tha 
the pattern is worked out. Then of course we must have thread 
of the proper size to work nicely on the particular canvas we are 
to use If the canvas is coarse or has large squares, we must use a 
heavy thread; if the canvas has a fine weave, then a fine thread 
J must be used. 



As for the nee- 
dle, it must be of 
a size to suit the 
thread, one which 
will thread easily 
and yet not be 
larger than neces- 
sary. With almost 
all canvases a blunt 
tapestry needle is 
the best to use, as 
it is not so apt to 
pierce the threads 
of the canvas, but 
passes between 
them in the proper 
way. Another ad- 
vantage of blunt 
needles is that 
they do not prick 
little fingers as the 
pointed ones do. 

Of course there 
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must be a thimble 
to fit snugly on the 
middle finger, and 
now we are ready 
for the stitches. 

Detail i at the 
bottom of page 3 
shows the very 
simplest way of 
making cross- 
stitch. Each cross 
is completed sep- 
arately. Look 
carefully at the lit- 
tle drawing on the 
right and notice 
how the spaces are 
lettered A, B, C, 
and D. Now, 
choosing spaces on 
your canvas for 
these letters, bring 
the needle from 
the wrong side up 
through the space A and put it down at B ; bring it up at C and 
put it down at D. This finishes one cross. 

Bring the thread up again at C and you are ready for the next 

cross on the left. It should 
be remembered that in cross- 
stitch all the top threads must 
lie in the same direction. If 
some of the crosses are made 
one way and some the other, 
the effect is not good ; but 
when they are all made alike, 
the surface of the work is 
smooth and pretty. 




Eglantine 
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N OTHER method of 
working crosses is shown 
in Detail 2. This is especially 
useful when there are large 
spaces or long lines to be filled. 
Beginning at the left, the 
thread is brought up from the 
wrong side and all the right 
oblique stitches made for the 
entire row ; this makes half of 
each cross in the row. Now 



Detail 2. 


Another Way of Making 
Crosses 


work back to the left again, putting in the top stitches and finish- 


ing the crosses as illustrated. In this way the work is done row 

by row instead of 
each cross being 
made separately. 

Care must be 
taken to always 
bring the needle up 
and put it down 
through the middle 
of the little opening 
and not stick it 
through the 
threads of the can- 
vas, nor through 
the other stitches. 
The ends of the 
crosses should just 
touch, and the 
threads should all 
be drawn with the 
same tension, not 
having some tight 
and others loose. 

The size of the 
crosses is not only 



Basket of Flowers 
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dependent upon the 
mesh of the canvas 
which is being 
used, but also upon 
the number of 
threads of the can- 
vas over which the 
stitches are made. 

The crosses may be 
made over one or 
two, or even more, 
threads, but care 
must be taken to 
always have the 
crosses form a 
square. If the 
crosses are made 
over three 
threads, then count 
three threads up 
and three threads 
across. 

In Detail 3 a 
little boat is work- 
ed on Java canvas, the stitches being taken over two threads of the 

canvas which makes the 
crosses just the right size. 

Of course, if the crosses 
are made small, then the 
design will come small, so 
if you wish to reduce a de- 
sign, use a fine canvas and 
fine thread; to enlarge a 
design Use coarser mate- 
rial, or make the crosses 
over more threads of the 
canvas. 



Church and Boat 



Detail 3. Cross Stitch Worked on 
Canvas 
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B ESIDES the simple cross, there are 
other stitches used for cross-stitch 
patterns, one of the most popular and 
effective ones being the star-stitch, 
which is shown in Detail 4. This con- 
sists of an oblique cross and a vertical 
cross, one made over the other, and is 
very useful in filling rather large 
squares, which would not be quite filled 
with a single cross. Detail 4. Star Stitch 

In making this stitch, first make the 
oblique cross from corner to corner, then put in the vertical 
thread and the horizontal thread, thus finishing the star. The de- 
tail shows plainly 
how this is done. 

If the canvas 
used is divided into 
large squares, the 
stars are necessar- 
ily rather large, 
and therefore the 
design will come 
large, so this must 
be taken into con- 
sideration before 
the work is com- 
menced and the 
space to be filled 
planned for ac- 
cordingly. 

Any material 
which is divided 
regularly into 
squares can be used 
for cross-stitch, so 
pretty checked 
gingham, such as is 



Vase of Flowers 
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Vase of Flowers 


used for little girls’ 
frocks, is suitable 
for many simple 
border patterns. 
Sofa-pillows can be 
made of the ging - - 
ham, and a pattern 
may be worked out 
in the star-stitch, by 
making the stars of 
some color on the 
white spots. Also 
dolls’ dresses and 
bedspreads may be 
ornamented in this 
way. In this book 
are many pretty 
borders which are 
suitable for these 
purposes. 

Detail 5 shows 
the star - stitch 
worked on mosaic 



Detail 5. Star Stitch Worked on 
Mosaic Canvas 


canvas, a canvas so named be- 
cause of the raised white 
thread which divides the sur- 
face into squares and comes 
between the embroidered 
stitches, giving the finished 
piece the effect of mosaic 
work. The squares are one- 
fourth of an inch in size, so 
the star-stitch, made with a 
fairly heavy thread, is espe- 
cially suitable for this par- 
ticular weave of fabric. 
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^|pHE Holbein stitch, which 
JL is shown in Detail 6, is 
a single straight stitch, which 
is sometimes combined with 
cross-stitch embroidery. It is 
made on the diagonal, or with 
the threads of the canvas, as 
the case may require, and is 
especially useful in finishing 
out any part of a design for 
which complete ^crosses seem too heavy. 

For example, the black cat on this page has whiskers and the 
hair on his tail is standing out. Now crosses would not do for 
these parts, but the single oblique line is just what is needed. It 

is simple and easy 
to make, and gives 
the desired effect, 
as no other stitch 
could do. 

This stitch is 
sometimes cal 1 e d 
“back-stitch,” as it 
is made by sticking 
the needle back in- 
to the same open- 
ing through which 
the last stitch came 
out, when it is 
worked around a 
square or on a 
straight line. 

Another applica- 
tion of the Hol- 
bein stitch is its 
use as an outline 
around any space 
Black Cat which is to be more 
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strongly brou g h t 
out in the design. 


Sometimes the en- 
tire design is out- 
lined with this sin- 
gle-line stitch in a 
darker color, or 
black, and is so 
made to stand out 
more distinctly 
than it would 
otherwise. 

On a canvas hav- 
ing large squares, 
this stitch may be 
used around every 
s q u are, outlining 
each cross and fill- 
ing up the design 
more closely than 
the crosses alone 
would fill it. When 
two shades of a 
color are used, the 
lighter for the crosses, 
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Detail 7. Holbein and Cross Stitch 
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Crane 

and the dark for the outlining, the effect 
is very satisfactory. 

Detail 7 shows such a com- 
bination of the Holbein and 
cross-stitch on Berlin canvas, 
which comes in an ecru shade 
and in the pleasing weave 
shown in the illustration. 

The crane is to' be embroid- 
ered in four shades, as shown 
by the different tones. Many 
of the designs in this book 
show different coloring. 


O FTEN it is desirable to 
embroider cross-stitch de- 
signs upon other fabrics than 
canvas, such as linen, hucka- 
back, or any material not 
having a square weave, and 
there is a very practical and 
simple way to do this, — it is 
by working over the threads 
of a loose canvas which has 
been basted upon the linen, 
then drawing the canvas away thread by thread. Detail 8 shows 
the letter “M” worked over Penelope canvas and the canvas 

partly removed. 

This canvas is 
starched to keep 
the threads in place, 
but it softens in 
handling, so that 
when the embroid- 
ery is finished there 
is no trouble in re- 
moving the threads. 
It is firmly basted 
over the spot 
where the cross- 
stitch design is to 
b e embroidered, 
then the stitches 
are made in the 
usual way, letting 
them pass between 
the meshes of the 
canvas and through 
the linen beneath. 
The canvas serves 
only as a guide in 
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placing the crosses, 
so care must be 
taken to have the 
stitches end exact- 
ly in the centre of 
the spaces, and not 
by any chance pass 
through the threads 
of the canvas. 

After the em- 
broidery is entirely 
finished, the canvas 
is cut close to the 
design and the 
threads car efully 
drawn out 
one by one. This 
leaves the pattern 
neatly worked on 
the linen with no 
sign of the canvas. 

Any cross-stitch 
pattern can be used 
for bead-work by 
sewing a bead in place of each cross. If small beads are used, 

of course a fine canvas is re- 
quired, for the beads should 
lie close together. In making 
bead bags, the beads are 
sewed on the fine Penelope 
canvas as a foundation, let- 
ting the bright colored beads 
form the design, and having 
the entire background around 
the design filled with a solid 
plain color. No canvas shows 
when the work is done. 



Detail 9. Beads on Canvas in 
Cross-Stitch Design 
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F RENCH knots can also be 
used in working cross- 
stitch patterns, simply by us- 
ing the knots instead of cross- 
es; but the knots must be 
placed on the crossings of the 
threads of the canvas instead 
of in the openings, otherwise 
the knots will slip through to 
the wrong side. Of course, if 
Penelope canvas is being used 
simply as a guide in working the pattern on some other fabric, 
then the knots must be placed within the openings, so that the 

canvas can be re- 
moved when the 
work is finished. 

Detail io shows 
just how the 
F rench knots are 
made. The thread 
is brought through 
to the right side, 
then it is twisted 
around the needle, 
as shown in the il- 
lustration, and the 
needle put back in- 
to the same place. 
If a heavy thread 
is used, only one 
twist of the thread 
around the needle 
is needed ; but with 
fine thread it must 
be twisted several 
times to make the 
knot large enough 
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Detail 10. French Knots Used 
Instead of Crosses 
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to fill the desired 
space. 

Any cross-stitch 
design whatever 
can be carried out 
in French knots, if 
the proper canvas 
and t h r e a d are 
used, for the knots 
should fill the pat- 
tern quite closely 
if the design is to 
be brought out 
clearly. 

Detail n shows 
a little dog worked 
in French knots on 
Java canvas. This 
is taken from page 
19, where there are 
other small figures 
w h i c h m ay be 
worked in this 
manner. 

The wreaths, festoons, and borders in this book are suitable 

for ornamenting all kinds 
of household linens and 
children’s dresses ; the al- 
phabets are for marking 
towels, scarfs, napkins, 
etc. ; and the figures will 
be found especially inter- 
esting for children to 
work on sofa - pillows, 
samplers, baby’s eating- 
bibs, and dolly’s rugs and 
bedspreads. 



Detail 11. Design Worked in French 
Knots 
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Wild Boar 
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Pig, Cow, and Dogs 



Cats, Puppy, and Rabbit 
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Rosebud and Leaves 



Rosebuds 
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Forget-me-nots and Roses 



Rose Sprays 
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Rose Wreath and Corners 
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Suitable for Towels 



This is the most helpful 
Magazine for Women 


The Modern Priscilla is de- 
voted to Fancy Work, Fashions, 
Housekeeping and Fiction and is 
so helpful, interesting and enter- 
taining that it is read by over 
400,000 delighted women each 
month. 

One Woman Says — ‘ T can truth- 
fully say that The Modern Pris- 
cilla is the most interesting and helpful magazine I 
have ever seen and now that I have read one copy, I 
shall never wilfully allow my subscription to expire. 

Each month The Modern Priscilla gives from 50 
to 100 lovely Fancy W ork designs and shows a multi- 
tude of unique, stylish and beautiful ways to apply them. 

Each month the Everyday Housekeeping section con- 
tains an abundance of practical ideas which will show 
you how to add many comforts and conveniences to your 
home, how to lighten your household duties and how to 
save money. 

In addition to all this there is at least one really enter- 
taining short story in each issue. Look where you will, 
you can find no other magazine that will give you so 
much genuine help and pleasure as The Modern 
Priscilla. Subscription price, $1.00 a year. 

The Priscilla Publishing Company 

85 Broad Street, Boston, Mass. 





C. M. J. 
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KINDS 


“Peri-Lusta” 

EMBROIDERY jg|||j| AND CROCHET 
COTTONS 

ARE THE BEST FOR ALL HIGH CLASS NEEDLEWORK 


“Crystal” Rope 


ART. 21 


MORE RADIANT THAN SILK 

THE BEST ARTIFICIAL SILK OBTAINABLE 



“Wristlet” Holders 

and Crochet Ball Stand 

SIMPLIFY CROCHETING AND KNITTING. 

AVOIDS TANGLING OR DROPPING 
OF THE BALL. 


UNWINDS 

AS 

YOU USE IT. 



THE CROCHET BALL STAND 
ABOVE ARTICLES ARE TO BE HAD AT YOUR DEALER 


